Tactile Theatre
On the (im)possibility of communication and intimacy in the work of Enrique Vargas and
Felix Ruckert

In this paper | aim to develop an alternative theoretical framework to analyse so-called ‘tactile experience
theatre’. Since these performances dismantle the representational code of theatre — looking turns into
feeling, distance into proximity, passivity into activity and collectivity into individuality — traditional semiotics
seem inadequate. The phenomenology of Maurice Merleau-Ponty may be more useful in defining the
relation between self and other, with terminological tools such as ‘intercorporéité’ and ‘chair’. Merleau-
Ponty’s redefining of the sense touch in his later works - he breaks with Husserl’s thought of touch as a
merely immediate self-reflection — allows us to dismantle the illusion of authenticity and intimacy that many
spectators/participants experience when touch is involved.
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